Gustavo
Delgado

www.gustavodelgado.it
SoundCloud LinkedIn Facebook

Electroacoustic and mixed music composer
Full-time Professor of Electroacoustic and Multimedia Music Composition
Bachelor’s, Master’s, and Doctoral programs

ISTITUTO D8 ALTA FORMAZIONE MUSICALE | HOCHSCHULE FOR MUSK

Claudio Monteverdi

Bolzano | Bozen

Head of the Department of “New Technologies and Musical Languages”
Coordinator and Supervisor of the “Sound Creative Arts” (ACS) New Technologies Curriculum
National Interest Doctorate (DIN) in Artistic Research on Musical Heritage

mail@gustavodelgado.net
gustavoadolfo.delgado@cons.bz.it

Gustavo
Delgado

www.gustavodelgado.it
SoundCloud LinkedIn Facebook

Compositore di musica elettroacustica e musica mista
Professore full-time di Composizione Musicale Elettroacustica e Multimediale
Triennio, Biennio e Dottorato

ISTITUTO Df ALTA FORMAZIONE MUSICALE | HOCHSCHULE FOR MUSK

Claudio Monteverdi

Bolzano | Bozen

Capo Dipartimento “Nuove Tecnologie e linguaggi musicali”
Coordinatore e supervisore del Curricolo "Arti Creative Sonore" (ACS) Nuove tecnologie
Dottorato di Interesse Nazionale (DIN) in Ricerca Artistica sul Patrimonio Musicale.

mail@gustavodelgado.net
gustavoadolfo.delgado@cons.bz.it


https://on.soundcloud.com/pAeW2XitouaVPh1D7
https://www.facebook.com/gustavo.delgado.music
mailto:gustavoadolfo.delgado@cons.bz.it
https://on.soundcloud.com/pAeW2XitouaVPh1D7
https://www.facebook.com/gustavo.delgado.music

Multiforme
electroacoustic music
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Vibration, seen as the fundamental element of continuous motion, becomes a pulse or guiding tempo on which
the composition is built. This approach enables a unique perception of time, giving the sensation of
accompanying the material along a path and of being part of a developing amalgamation that explores from
microsound to microform, gradually reaching both meso and macroform.

Microsounds thus become a structural base for creating material of higher hierarchy, which enhances the
qualities and personality of the string instruments amidst numerous transformations. In some key moments,
the composition returns to tonality, as it does not seek to avoid the close connection with harmonics. Thus,
moments arise when the fusion and fission processes of spectral components turn into cadences, only to be
absorbed back into fields of greater perceptual complexity.




